ONCE THE THIRD CIRCLE OPENS 


Not only is that phenomenon that is brought into exis- 
tence at the closing of the second circle in the life 

of every work of art a self-governing and self-contained 
center of meaning/cognitive whole that is interesting for 
the conscious analytical mind of man, it is a self-govern- 
ing and self-contained center of meaning/cognitive whole 
that is interesting for the conscious analytical mind of 
man that is at the same time intrinsically interesting 
perceptually for the conscious analytical mind of man. 
That being the case that phenomenon that is brought in- 
to existence at the closing of the second circle in the 
life of every work of art is a phenomenon that can be 
regarded by all spectators who are interested in and ca- 
pable of regarding works of art as works of art as 

a cognitive whole/an autonomous center of meaning 

that is at the same time intrinsically interesting per- 
ceptually. The consequences of the fact that that phe- 
nomenon that is brought into existence at the closing 

of the second circle in the life of every work of art 

is for the conscious analytical mind of man intrinsi- 
cally interesting not only from a representational per- 
spective but also from a presentational perspective are 
far reaching. Even if works of art were not intrinsi- 
cally interesting perceptually the conscious analytical 
mind of man would in all probability be interested in 
works of art inasmuch as they are interesting qua autono- 
mous centers of meaning. Given the fact that works of 

art are autonomous centers of meaning that are at the 
same time intrinsically interesting perceptually they 

are phenomena of great interest to the human mind--all 

of which means that once the third circle in the life 

of an autonomous-aesthetic phenomenon has opened it tends 
(particularly in the period since the Renaissance) to 
remain open. Pause and think about Symphony No. 3 in 

C Minor Opus 78 of Camille Saint-Sa&ns about Concerto 

for Violin and Orchestra in D Minor of Jean Sibelius 
about Ulysses of James Joyce about Ethan Frome of Edith 
Wharton about La Condition Humaine of Rerne Magritte (1935, 
oil on canvas, 21 1/2" X 28 3/4", Collection Basil Wright, 
London) about Lunar Asparagus of Max Ernst (1935, plaster, 
65 1/4" high, MOMA, MY) for example and think about the 
opening of the third circle in the life of each of those 
autonomous-aesthetic phenomena and know that whether a 
given work of art is discovered by the conscious analyt- 
ical minds of a great many of its creator's contemporaries or 

not the third circle in the life of that work of art is none the 

less open. When does a completed work of art become an integral 
component of the extant works of art created by the human mind? 





